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EXT. PARK - MORNING

FADE IN

The park consists of a slide, climbing frame and two
swings. Around the park is a field with houses in the
distance. A path leads through the park and off toward a
road several hundred metres away. Along the path is a
single bench.

Its early around half 8 and the sun is just beginning to
creep over the rooftops of the nearby houses. It adds a
shine to the dull greyness of the cold morning.

A FATHER pushes a BUGGY down the path. Inside the buggy is
a small baby around a year old. The father is in his 40s
and going slightly grey. He is average height, averagely
built wearing a long black funnel jacket. Underneath he has
a shirt with the top few buttons undone. Dark jeans cover
his legs down to some black casual shoes.

He has a certain tiredness to his look but has a warm smile
at the same time. The father looks to be enjoying the
sunshine as he walks further down the path toward the park.

KIAN (V.O.)
My father used to tell me that
family is the most important thing
in a man’s life and without it you
have nothing.

There are THREE HOODED MEN hanging around a BENCH along the
path.

KIAN (V.O.)
He used to say to me, you should
always stand up for your family, no
matter what.

The father passes them and walks on to the swings. They pay
him no attention as he reaches the swings.

KIAN (V.O.)
But what he didn’t tell me...

He stops and walks around the buggy, then stooping in front
of his son.

KIAN (V.O.)
Is what to do when you don’t have a
family.

(CONTINUED)



CONTINUED: 2.

FATHER
(cheerfully)

We gonna go on the swings mate?

The three hooded men walk over behind him along the
path. As they pass him one pulls out a HANDGUN from his
hoody. He shoots the father in the head twice coldly
without faltering. The father flops beside the buggy dead.

The baby is spattered in his father’s blood and the hooded
men all run off down the path toward the road.

FADE OUT

BEGINNING CREDIT

INT. KIAN’S HOUSE - DAY

FADE IN

CLOSE ON - Picture of a family celebrating St. Patrick’s
Day. There is a small boy (young Kian Nevin) and what looks
to be his mum (Helen Nevin) and dad (Michael Nevin). They
are all smiling happily.

CREDIT

CUT TO

CLOSE ON - FRAMED IRISH NEWSPAPER CLIPPING

It reads:

13TH APRIL 1994 - DERRY DARTS CHAMPION - MICHAEL NEVIN

There is a report of what happened in the championship
final. Next to that is a picture of Michael Nevin (a
younger version of the father in the family picture) being
lifted by a group of men.

CREDIT

CUT TO

CLOSE ON - WEDDING PHOTOGRAPH

Its Michael and a younger version of Helen. They are both
smiling happily. Next to them is a similar group of men
that were present in the darts photo. There are brides
maids as well.

O.S. An answering machine beeps

(CONTINUED)
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CUT TO

An ANSWERING MACHINE connected to a TELEPHONE. Next to the
phone sit two dolls, RODGE and PODGE (Irish Television
hosts).

The answering machine starts playing a pre-recorded message.

MICHAEL NEVIN
(IRISH ACCENT, cheerfully)

You’ve reached Michael and
Helen. If you want to leave a
message for us please leave it
after the tone. If ya want to leave
one for Kian, he’s moved back to
Ireland with all the other gyps.

BEEP

NIKKI
Kian, it’s Nikki, pick up.

Nikki speaks with an edge of concern and worry in her
voice. She speaks with a fair well spoken English accent.

NIKKI
You never rung me back, is
everything OK?

Please pick up...

NIKKI (O.S.)
Come on Kian...

Just talk to me,
(beat)

NIKKI (O.S.)
(un-assuredly)

Well, I’ll speak to you soon,
(beat)

Hope your OK...
(beat)

Just give me a ring if you need
anything.

HANGS UP

A YOUNG MAN (mid 20s) is sat asleep in an armchair. He is
unshaven messy haired and looks unwashed. The TV is on in
front of him. He looks as though he fell asleep while
watching the NEWS.

(CONTINUED)
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On a COFFEE TABLE beside Kian is a 2 litre (half finished)
bottle of VODKA. Next to that is a MOBILE PHONE and a CLAW
HAMMER.

The surrounding room is dark accept for a few rays of light
that have broken through the blinds.

The mobile buzzes from a text message. Kian stirs, he jumps
slightly and then after looking around regains his
composure.

Drowsily Kian look down at his mobile and picks it up. He
looks tired and worn like he hasn’t slept properly in weeks.

NEWS REPORTER (O.S.)
(ENGLISH ACCENT)

The date is 21st January 2020 and
it is currently 2:30 and this the
West Midlands News.

CLOSE ON - PHONE SCREEN. It reads:

4 missed calls from Nikki and 2 messages. He opens the
messages.

Kian looks down reading the message.

He presses a button and reads the text. His face shows a
weariness as he reads through it. He sighs unhappily and
pushes himself to his feet.

Kian walks into the kitchen looking through his fridge and
all his cupboards. In the background you can still hear the
television.

NEWS REPORTER (O.S.)
Armed forces have continued setting
up blockades throughout Britain
today.

(beat)
This is an attempt to monitor
traffic and the smuggling of arms
and explosives by terrorist groups
such as The Real IRA and
other groups reportedly linked
with Al-Queada.

Kian finds a packet of crackers and dumps them on the side.

NEWS REPORTER (O.S.)
This strategy comes at a time when
targeted assassinations are on the
rise and a civil unrest amongst the

(MORE)

(CONTINUED)
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NEWS REPORTER (O.S.) (cont’d)
population has seen violence not
just from these terrorist
organisations but vigilante groups
such as the English Defence
Association as well.

Kian takes the butter from the fridge and picking up a dirty
knife from the side he wipes it on his t-shirt.

NEWS REPORTER (O.S.)
The police have said that it does
not condone acts of violence from
any groups including the EDA and
they are only persisting into
making matters worse.

(beat)

Kian starts buttering his crackers distantly.

NEWS REPORTER (O.S.)
Its been 4 days since the
Manchester bomb detonated killing 9
people and seriously injuring a
futher 17. 3 of which are
currently in critical condition.

The Prime Minister who is still
being kept in hospital for
observation, today, gave his
condolences to the families of
those who have lost loved ones.

He went on to add that he was
extremely lucky to only receive
minor injuries in the blast and
that further precautions would have
to be made so that an atrocity like
this wouldn’t happen again.

He went on to describe The Real IRA
as simple minded criminals who
aren’t interested in moving toward
an independent Ireland then to just
reek havoc and kill innocent
people. They disrespect the
original Irish Republican Amry just
by the use of their name let alone
claiming a similar cause.

KNOCK KNOCK

(CONTINUED)
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Kian freezes and looks behind toward the door, a look of
unease on his face. He walks nervously toward the door,
picking up the HAMMER from the table as he passes.

There’s another knock and he jumps. Kian stalks forward,
his arm shaking slightly. He reaches the door and puts his
right hand (the one holding the hammer) against the door.

With his left, he turns the latch slowly and opens it a
crack. There is a chain still holding the door and he peers
out into the light.

Nikki (23) is on the other side.

NIKKI
Come on its bloody freezing out
here.

Kian breathes a sigh of relief, trying to hide his previous
fear. He takes the door off the latch and then opens
it. He hides the hammer in front of him as he strolls back
into the living room.

He places it on the table slyly and turns to Nikki.

KIAN
Alright, how you doing?

Nikki has a bag of shopping.

NIKKI
Just thought I’d pop by with some
supplies.

She places the bag on the work top in the kitchen.

NIKKI
You look like shit, you not
sleeping again?

KIAN
Nah, I’m fine.

She looks around at the bottles of vodka lying around.

NIKKI
Yeah it looks like it.

(beats)
You know you can stay at mine for a
bit until you get back on your
feet.

(CONTINUED)
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KIAN
Nah, I’m good here thanks.

She puts a hand on his arm and they both lock eyes. They
share a brief moment before the news presenter changes topic
on the television.

NEWS PRESENTER (O.S)
The rise in EDA attacks on Irish
civilians has increased over the
last fortnight.

Kian looks over sadly at the television.

NEWS PRESENTER (O.S)
One couple were brutally beaten to
death 10 days ago at the local
market. They left a son of...

Nikki walks to the television and turns it off. She turns
and looks to Kian who is still staring distantly at it. She
walks over to Kian and looks at him caringly.

NIKKI
I’ve got work in a minute, you
gonna be OK?

Kian snaps out of it and looks up smiling fakely.

KIAN
Seriously I’m good. Cheers for the
food and that, appreciate it.

Kian walks Nikki to the door. She stands in the doorway and
turns.

NIKKI
Just give me a ring if you need
anything.

KIAN
(smiling weakly)

Yeah sure.

NIKKI
See you soon.

She backs away a look of worry on her face. Kian nods and
closes the door.

He stands with his back to it. He closes his eyes and
breathes deeply. A deep emptiness can be seen in his
face. Kian walks back into the living room and stands
staring for a minute.

(CONTINUED)
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He looks down at the table cabinet with the FAMILY PICTURE
on. His hand falters slightly as he picks it up.

Kian looks down at it, his hands shake ever so slightly.

KNOCK KNOCK

Kian looks up startled. He puts down the picture and walks
towards the front door more confidently then before.

KIAN
(Pretending to be annoyed)

What do ya want this time?

He opens the door wide.

On the other side a skinny quite tall man stands. The man
is looking behind him so he is standing sidewards. As the
door opens he turns his head to Kian.

He looks young, around the same age as Kian. He has a
self-confidence to him and he looks at Kian although not
threateningly, with bright piercing eyes.

Kian, his face a picture of fear goes to pull the door back
quickly and the man steps into the doorway blocking it with
his foot and hand.

Malachi (the man) grasps Kian’s hand while he is fearfully
stunned and leans in.

MALACHI
(thick irish accent)

Listen we want to help,
(beat)

If you want to do what the pigs
can’t, give us a shout.

Malachi releases Kian’s hand and walks away. After several
steps he looks back without stopping.

MALACHI
Sorry to hear about your da, heard
he was a great man.

Without a second look Malachi strides off down the road.

Kian quickly slams the door closed and leans against the
door sliding down it. He is breathing rapidly and
shaking. Kian tries to calm himself.

(CONTINUED)



CONTINUED: 9.

Kian looks down and opens his hand. There’s a piece of
paper inside it that Malachi left. He opens it as his
breathing slows. It is a phone number with a message
scribbled below.

WE KNOW WHO KILLED YOUR FAMILY

TRANSITION

INT. KIAN’S HOUSE - AFTERNOON - CTD LATER

WE KNOW WHO KILLED YOUR FAMILY

Kian looks up from the phone number to the mobile resting on
the table. He looks nervous as he dials the number slowly
and carefully into the phone.

He rings the number

The dial tone beeps away while he listens intently.

After the fourth tone someone answers.

FINN
(unemotionally)

Who’s dis?

Finn’s voice sounds deep and powerful which frightens Kian
even more. Finn also has an Irish accent but no where near
as thick as Malachi’s.

KIAN
(unassuredly)

Its Kian, I was told you can help.

FINN
(warmly)

Ah, Kian how’s it going son?

KIAN
(falters)

...

FINN
Pick ya up at 2 tonight, wear
something dark.

HANGS UP

Kian holds the phone to his ear for a minute longer, he
looks unsure.

He slowly puts the phone on the table.
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INT. KIAN’S HOUSE - NIGHT - LATER

Kian is peering out the window onto the street. He looks
down at his phone, the time is 2.03.

Looking down he has a black hoody, jeans and black trainers.

He peers out again and now a cheap battered hatchback is
parked outside his house, engine still running.

EXT. KIAN’S HOUSE - NIGHT - CTD

Kian rushes nervously to the door, he opens it and walking
through, pulls it closed pushing it to make sure its locked.

He anxiously walks to the car and carefully peers through
the window. Malachi is sat at the driving seat. He unwinds
the window slightly, smiling.

MALACHI
(patronisingly)

That’s right its a CAR,

Now come on we’re late.

Kian awkwardly gets in.

INT. CAR - OUTSIDE KIAN’S HOUSE - NIGHT - CTD ***

Kian closes the door and nervously looks down at his
legs. He carefully looks at Malachi who is looking at him.

MALACHI
How’s the craque?

I’m Malachi.

He holds out a gloved hand. Kian shakes it.

KIAN
Kian.

MALACHI
(looking forward)

Sorry about this part.

Someone hidden in the backseat of the car behind Kian pulls
a black bag over his head covering his face.

POV - Bag blinding him.
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INT. CAR - WASTELAND - NIGHT - LATER

TRANSITION - POV - Bag being pulled from his head.

They are in a muddy abandoned construction yard or something
similar. There is old metal pipes stacked on eachother in
the distance on the edge of the car headlights.

Kian looks to his side, Malachi is still sat beside him in
the car. He has a balaclava on.

Kian peers round at the man behind him. He also has
something covering his face.

The headlights give enough light to see a van silhouetted in
the distance.

KIAN
What is this?

Malachi doesn’t take his eyes from the van. He looks more
serious then before.

MALACHI
Come on.

He leaves the car and walks toward the van. Kian scrambles
after.

As they near the van headlights flash on. Just infront of
the van are three youths on their knees bound with hessian
sacks over their heads.

Surrounding them are three men in army uniform and
balaclavas. Two have automatic weapons resting in their
hands.

Malachi walks toward the third man in uniform who is huge
and very built. He has his hands in pockets.

As they reach the third man, he turns.

FINN
(friendly)

Ah Malachi, how are things?

MALACHI
Grand, grand and yourself?

In the background two more uniformed men are dragging a
fourth bound and bagged youth. They throw him down next to
the other three and stand surrounding him.

(CONTINUED)
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FINN
(solemnly)

Oh aye, not too bad.

FINN
So, is this the man himself?

Finn looks over at Kian who had cowered slightly back.

MALACHI
Aye, it is.

Finn gleams at Kian who creeps forward. Finn walks the
remainging distance and puts an arm around his shoulder
affectionately.

FINN
Finn, nice to finally put a face to
the name.

KIAN
(confused)

...yeah nice to meet you.

What is all this?

Why are they tied up?

Finn’s other hand grasps Kian’s. Kian looks down noticing
Finn had slid a PISTOL into his hand.

Kian holds it away from him shocked. Finn is already
ushering him towards the four prisoners who are murmuring
and whimpering. Finn leans in, talking quietly.

FINN
(grimly)

These are the ones that killed your
family.

Finn flicks the SAFETY off the pistol that Kian holds
weakly.

FINN
Just point...

And shoot.

Finn steps back leaving Kian with a loaded gun. He
disbelievingly looks down at it in his hands. He slowly
looks up at the whimpering youths.

(CONTINUED)
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KIAN
What?

Kian looks over to Finn who is waiting patiently.

FINN
(kindly)

No one’s forcing ya here lad, take
as long as ya need, I know its
hard.

Kian looks around and down at his gun.

Kian walks over slow step by slow step. His breathing
quickens as he raises the gun. He is shaking
uncontrollably. Sweat runs down his brow.

He aims the barrel at the nearest youths head. The youth
who has heard Kian walk over, has stopped squirming and is
seemingly looking up at him whimpering.

Kian looks around as his breathing is now extremely
quick. His arm is shaking still and he is growing panicked.

Malachi puts a hand on his back and Kian startles.

MALACHI
(softly)

Don’t worry mate, we’re just giving
you the chance, doesn’t mean you to
take it.

Kian is still shaking staring down at the first youth. Kian
breathes in trying to stop the shaking whilst blinking a lot
more then usual.

Malachi looks back toward Finn who is stood a few metres
away watching intently. Finn shakes his head gravely.

Malachi puts his hand on the gun and gently takes it from
Kian.

MID CLOSE UP (KIAN) - Kian turns and strides off, looking
down at the floor. His breathing still heavey, his heart
racing.

Over Kian’s shoulder Malachi passes the gun to Finn.

Finn steps forward, aims the gun and shoots the youths one
by one. Kian winces after every shot but doesn’t turn back.

FADE OUT
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INT. KIAN’S HOUSE - DAY

UPPER MID SHOT - Kian wakes up with a start. He is in the
armchair again (just like morning before). His mobile had
been ringing and has just gone dead.

The 2 litre bottle of vodka on the coffee table the day
before is now empty with the lid beside it.

He looks around worried. He calms himself as he realises he
is home and all is normal.

Kian relaxes and sits back in the chair. The phone buzzes
again. Kian answers, it putting it straight to his ear.

KIAN
(tiredly)

Hello?

FINN
We need to meet.

Kian shocked looks at his phone screen.

It reads:

Unknown caller

Kian looks down at himself. He is still dressed in the
black clothing and there is mud on his trainers.

KIAN
...What do you mean?

FINN
I have a proposition for ya?

KIAN
(fearfully)

I don’t think...

FINN
Just hear me out and if ya want no
more to do with us then that’d be
the end of it.

KIAN
I dunno.

FINN
Just come and hear me out, go to
the (PUB Name) on (Location)
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EXT. PUB - DAY ***

Kian stops outside the pub looking up at the sign to make
sure he had the right place.

It is an old fashioned pub from the outside.

He looks around as he walks in.

INT. PUB - DAY ***

Kian shyly walks through the door and peers around carefully
looking for Malachi.

The pub looks as you would imagine from the outside. Fairly
rustic looking with old brown tables and benches.

It is fairly quiet, THREE LADS are talking loudly at the bar
already intoxicated.

There are TWO older BURLEY MEN in the corner who stop and
look over as Kian enters. The BARMAN, a short man with a
beerbelly and beard is leaning on the bar chatting to a
WOMAN. There’s also a lone man in the far corner drinking
while reading the paper.

Kian then spots MALACHI and walks towards him. Malachi is
sat by himself at the opposite side with his back to the
door. He has a pint that he is staring into as he sits back
casually.

As Kian reaches Malachi, the two burly men carry on talking
quietly.

Malachi smiles as Kian passes him and sits down.

MALACHI
Sleep well?

KIAN
Not bad,

MALACHI
Grand, what ya drinking?

Malachi rises picking up his near empty pint and downing the
rest.

KIAN
(quietly)

Nah, I’m fine cheers mate

(CONTINUED)
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MALACHI
Don’t be silly man, what ya having?

KIAN
Nah seriously I’m fine,

MALACHI
(laughing slightly)

Kian, what the fuck you drinking?

Kian looks awkward.

KIAN
A vodka coke then please.

MALACHI
(a funny look)

A vodka coke?

KIAN
Yeah.

Malachi throws Kian a sarcastic look as he turns and walks
to the bar.

MALACHI
Your funeral.

Malachi goes to the barman.

MALACHI
Another pint for me and a vodka
coke for my lady friend.

Malachi turns to Kian smiling and winks. The barman shakes
his head gravely.

BARMAN
You’ll have to be careful lad
buying your boyfriend drinks
looking like you do.

The barman speaks in a gruff Irish voice.

MALACHI
Piss off.

Malachi takes the drinks and the barman plops a straw in the
vodka and coke.

The three lads are looking over laughing jeeringly.

(CONTINUED)
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DRUNK LAD 1
Fucking poof,

DRUNK LAD 2
What a bender!

Malachi strolls back over a glimpse of anger as the lads
laugh amongst themselves. It disappears quickly and Malachi
ignores them. He places the drink in front of Kian.

MALACHI
(patronisingly)

There ya are beautiful.

Kian smiles fully for the first time in months. Malachi
plomps himself down into his leant back position.

Kian takes the straw out and places it on the table whilst
sipping his drink quietly.

MALACHI
So how you holding up?

Kian’s smile fades slightly to a more forced one. After a
pause he speaks.

KIAN
Not bad, just getting on with
things I guess.

Malachi sits forward with a look of general concern.

MALACHI
Not to be rude mate but your
looking haggered.

MAYBE HAVE MORE TALK ABOUT COMMUNITY SPIRIT ETC AND LESS
ABOUT HOW KIAN IS FEELING.

Kian laughs nervously.

KIAN
Cheers

Malachi for once isn’t smiling.

MALACHI
We weren’t sure that the way we
went about it last night was right
but we decided it was the only way.

(beat)
We didn’t want the lads to slip off
the radar.

(CONTINUED)
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Kian is looking down at his hands that he is twiddling
distantly.

The three lads at the bar are beginning to speak more
loudly.

DRUNK LAD 2 (BACKGROUND)
Now the fucking Paddys are the
reason we’re in this fucking
mess. Lending them money and they
come over here causing fucking
trouble.

MALACHI
I know it feels like there’s no
hope but you’ve got to act, sitting
back and letting your life slip
away won’t help you or those who
care about you.

KIAN
I don’t have anyone that cares for
me anymore.

DRUNK LAD 3 (BACKGROUND)
Should kick em all out and the
fucking packies too. Both a bunch
of fucking terrorists.

Malachi sits back again.

MALACHI
You’d be surprised. You have more
people looking out for you then ya
think.

The three lads who’s talking had increased in volume over
last few minutes burst into a drunken song.

They turn from the bar and start singing "God Save The
Queen" with arms over each others shoulders. They sway
throwing drink all over the bar and floor.

Malachi cuts off and closes his eyes in
frustration. Malachi leans forward talking in hushed tones.

MALACHI
Ya see now this is what really
pisses me off!

He looks over at them and Kian follows suit.

Malachi turns back,

(CONTINUED)
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MALACHI
You can’t come for a quiet drink
down the local without some twat
ruining it.

Look, getting in everyone’s faces.

Kian watches as the barman and woman edge away uneasily.

MALACHI
Now if everyone stood up to them.

There’d be no problem, they’d
bottle and go home and we could
continue with our social.

Malachi stares over at them. Kian keeps his eyes down.

MALACHI
(quietly almost to himself)

Its all about unity,

DRUNK LAD 1 catches Malachi’s stare and staggers slightly
forward.

DRUNK LAD 1
(squaring up threateningly)

What’s that Paddy!

Malachi doesn’t move and just keeps staring a smirk
appearing. Kian flicks his eyes upwards and then carries on
avoiding anyone’s gaze.

DRUNK LAD 1
You think your a fucking big man?

DRUNK LAD 3 is holding him back slightly but DRUNK LAD 1
shruggs him off and walks a step closer still keeping a good
metre away.

DRUNK LAD 2 is also glaring threateningly at Malachi.

DRUNK LAD 1
Come on lets take it outside you
Irish prick.

Malachi grips his pint glass tighter but still shows no sign
of fear.

DRUNK LAD 1
I’m gonna burn down your house.

Malachi still smirks calm as you like not taking his eyes
from the drunken lad.

(CONTINUED)
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DRUNK LAD 1
Well stop fucking staring at me ya
poof and come over here!

Malachi rises casually pint in hand and strides confidently
over to the drunk. Malachi gets right in his face slowly
and calmly until he is centimetres from the drunks.

Malachi’s hands are by his sides while Drunk Lad 1 doesn’t
know whether to raise his hands or lower them.

MALACHI
(calmly)

Go on.
(beat)

The drunk looks slightly taken aback as Malachi invades his
space and looks him straight in the eyes.

MALACHI
(calmly with a threatening
edge)

I fucking dare ya

The drunk looks a lot less confident now and anxiety is
creeping in.

DRUNK LAD 3 pulls his mate back away from Malachi’s cold
glare.

DRUNK LAD 3
Nah man just leave it the prick
aint worth it.

They all back away, Drunk Lad 1 not taking his eyes from
Malachi’s as if hypnotised by his calm ferocity.

The drunken lads walk out and Kian rises slowly, shaking
from adrenaline slightly. Malachi is still staring after
them as Kian stops beside him.

MALACHI
(seriously)

Come on we’re late.

Malachi starts walking out the door.



21.

EXT. PUB - DAY

As they reach outside Malachi pulls a cigarette from his
coat and lights it.

Kian is stood beside him.

Kian looks to Malachi who is tense and not relaxed.

KIAN
You alright?

MALACHI
Aye I’m grand.

Malachi snaps out of it and smiles again.

Kian is still shaking sligthly. Malachi notices and Kian
tries to hide it.

MALACHI
Ya throwing a bit of a wobbly ya
self there I see.

Malachi offers Kian a cigarette.

KIAN
Na I don’t smoke.

MALACHI
(jokingly)

Gorr you don’t smoke, you don’t
drink and fuck me if ya can fight,
what do ya do?

KIAN
(playfully pushing Malachi)

Ah fuck off.

They walk on.

EXT. IRA SAFEHOUSE - DAY - CTD

They are on a terrist street with cars parked all down
it. Malachi stops at an alley entrance and walks down it,
Kian follows.

They walk along the backs of the houses and then open a
metal gate. They come into a garden and walks through into
the back door of the house.
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INT. IRA SAFEHOUSE - CTD

As they enter the house into the kitchen they are surrounded
by a flurry of activity.

Kian looks around in amazement as men scurry around doing
various tasks.

One pushes hurriedly passed with boxes of files and
folders. On the far wall there is someone analayses one of
many maps and blueprint drawings. Then there is a desk with
three people on laptops headphones in typing away.

Kian steps into the middle of the kitchen which was now a
converted military HQ.

MALACHI
Wait here.

Malachi skulked off through one of the doors leading off to
different hives of movement.

Kian watches as different people occupy this small house
that from the outside looked like a bogstandard home.

After a few moments TWO MEN come rushing in through the back
door. One has a plastic case and an automatic weapon
(Securicar case) and the other a shotgun. There is blood on
the man with the shotgun.

Some of the surround people stop what they are doing and
rush over to help the two men by taking the cases and guns.

IRA MAN 1
The driver wouldn’t open the van.

Managed to get the case he was
carrying though.

The two men are undressing as they speak.

Kian felt a hand on his shoulder. He startles after being
drawn in by the activity before him.

FINN
Go and wait in my office would ya
lad, I’ll be right with you.

Kian turns around and sees the hulking man that is Finn. He
nodds and walks to where Finn is pointing.
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INT. FINN’S OFFICE - IRA SAFEHOUSE - CTD

Kian walks into the office. It is small with a desk and a
chair on either side. The room has no natural light coming
through and is lit dimly by a few lamps and the ceiling
light.

Kian notices on that the far wall is covered in newspaper
clippings and articles printed from websites.

As he walks forward he begins to look at them.

There are yearly dates at the top of the wall starting from
200? all the way to the present.

WORK OUT IMPORTANT DATES AND ARTICLES TO TELL STORY OF THE
SECOND TROUBLES IN A FEW SHOTS.

Kian is staring at them going along until he notices the
article of his parent’s murder. The picture of his mum and
dad is an old wedding photo (the one from his house). As
Kian goes to read it the door opens behind him.

Kian looks round as Finn enters.

FINN
Sorry about that lad.

He gently closes the door and strides powerfully over to the
wall that Kian is stood by.

He stands looking at what Kian is.

FINN
It always fascinated me how a few
key events can shape our futures so
much.

KIAN
(quietly almost to himself)

It always does seem the
ramifications of the evil echo
longer then those of the good.

FINN
What do you mean?

Finn turns to look at him.

KIAN
Well after all the good individuals
and organisations have done over
the past 20 years, its still the

(MORE)

(CONTINUED)
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KIAN (cont’d)
evil of the trade centres that
seems to be prevailant in being
remembered.

FINN
But who’s to say they’re evil?

KIAN
They killed thousands of people
what else would you call it.

FINN
Desperation perhaps...

(beat)
You can’t say that after studying
politics, you still believe in
everything they’ve told you surely?

KIAN
Well what possible reason could you
have for wanting to murder on such
a mass scale. They should have
used more diplomatic methods,
terrorism and violence never solves
anything.

FINN
Who’s to say it doesn’t?

KIAN
Because our way of life would cease
to function if we used violence to
resolve conflict.

FINN
Your government uses violence to
resolve conflict just as any other
nation does.

What do you think is happening in
Iraq and Afganhistan?

KIAN
They are fighting against Hamas and
other terrorist states.

FINN
Listen to yourself, a terroist is
someone who uses terror and
violence to destabilize the current
state.

(MORE)

(CONTINUED)
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FINN (cont’d)
The Coalition are the ones who
destabilized the country.

Its so easy to judge growing up in
your kushty estate with loving
parents, prospects for careers and
jobs but these people have nothing.

KIAN
So you think they’re in the right.

FINN
Of course not, their ideals offend
me and I was brought up a fecking
Catholic.

I can just see where there coming
from.

KIAN
So you think everyone should agree
with them?

Finn shrugs.

FINN
I’m not telling you what to think
Kian,

I’m just telling you TO think.

Kian goes quiet.

FINN
I guess your wondering why your
here?

Kian nods.

FINN
I want to offer you a job.

KIAN
What sort of job?

FINN
Nothing much just helping run
errands, deliver messages help out
in the community.

(CONTINUED)
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KIAN
Help out in the community, you
don’t strike me as the charitable
type.

FINN
(laughing)

It’s not charity its just
supporting those that have put work
in their whole lives and when their
chips are down we just turn our
backs.

Just go along with Mal for a few
days and if you don’t get into it
and you want nothing more to do
with us you won’t have to.

Kian nods quite unsure of what he was doing.

FINN
(smiling happily)

Grand.

EXT. STREET - DAY

Kian and Malachi are walking along a quiet street. Malachi
has a few bags of shopping in his hand.

KIAN
So what is it you actually do?

MALACHI
This and that.

BRIEF INTRO INTO WHAT FINN’S UNIT DO THEN THEY ARRIVE AT OLD
WOMAN’S HOUSE

EXT. OLD WOMAN’S HOUSE - DAY

Malachi and Kian reach a small terrist house and Malachi
knocks on the door.

KIAN
What we doing here?

MALACHI
Delivering some groceries.

(CONTINUED)
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KIAN
What?

The door opens and an elderly woman is at the door. She
smiles,

MISS DOYLE
Come in boys.

MALACHI
Arh, not today miss Doyle thankyou,
we gotta run.

Cheers though.

Malachi hands the shopping to her carefully.

MALACHI
Will you be alright or do you want
a hand?

MISS DOYLE
Ah nonsense I’ll be fine, you carry
on don’t let me hold ya up.

Thank you very much, tell Finn his
a life saver and its much
appreciated as always.

Miss Doyle after putting the bags on the floor pulls a purse
out feably.

MISS DOYLE
Now, let me give you...

She starts opening it.

MALACHI
Don’t be silly...

Malachi slips some folded up twenty pound notes into her
purse stopping her getting any money out.

MALACHI
Now you go an get yourself
something nice alright?

Miss Doyle looks touched.

MISS DOYLE
Bless you boys,

(CONTINUED)
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MISS DOYLE
Sure you have no time for a biccy?

MALACHI
Next time Miss Doyle I promise.

MISS DOYLE
I’ll get some digestives in.

MALACHI
Grand, its a date.

Malachi winks at her and turns to leave.

MALACHI
Best be off now, see ya next week.

Miss Doyle watches as Kian and Malachi walk off smiling.

KIAN
Who was that?

MALACHI
Just a pensioner. Her fella popped
it a year back and she’s been
struggling bless her.

KIAN
And where does the food and money
come from?

MALACHI
Finn, well the union. They support
a lot of people.

Kian stays quiet.

MALACHI
Its all about the community, love
thy neighbour and all that jazz.

KIAN
Is that what you think?

MALACHI
When I grew up in the home it was
savage, like having a big
family. I think family is
important and a community is like a
larger one.

We should be helping eachother out,
working together, you know.

(CONTINUED)
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People will have their differences
but just accept them and get on
with it.

Why does it matter where you were
born or what you do, its so hostile
now.

They walk for a moment

KIAN
Where we off to now?

MALACHI
Got to check up on a few people
make sure they’re staying out of
trouble.

Kian and Malachi turn a corner and continue down the street.

INT. KITCHEN - KIAN’S HOUSE - DAY

Kian is cooking some bacon in the kitchen. He is looking a
lot better, less scruffy and more kempt. He has shaved and
has clean clothes on.

The house looks cleaner as well, the curtains are open and
there isn’t left over plates and bottles of alcohol lying
around.

There is a knock at the door.

KIAN
One minute!

Kian calls as he washes his hands and wipes them on a tea
towl.

CUT

EXT. KIAN’S HOUSE - DAY - CTD

Nikki stands waiting at the door. She has a bag of
groceries in her hand. Kian opens the door wide.

KIAN
(happily)

Hello, how ya been?

Kian turns and walks down the hallway speaking as he does.

(CONTINUED)
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KIAN
Got some sarnys on the go if your
hungry.

Nikki walks in after him, slightly shocked at his
transformation.

INT. KIAN’S HOUSE - DAY

Kian is checking on his bacon as Nikki enters and puts the
shopping on the table. There is already a bag there with
similar items.

NIKKI
Doing your own shopping now I see,

KIAN
(whilst buttering some bread)

Yeah, got a job an everything.

Nikki looks to the oven.

NIKKI
(jokingly)

Who’d employ you? your trying to
cook bacon in the oven!

Kian turns round.

KIAN
What?

NIKKI
Bacon goes on the grill you
spanner.

KIAN
(embaressed)

Bread and butter it is then.

Kian gives Nikki a plate of bread and butter still smiling.

Nikki rolls her eyes.

She puts the plate down and looks at Kian
affectionately. She strokes his arm.

NIKKI
You look well,

Kian is munching away at his sandwhich and looks over as her
touch finds his arm.

(CONTINUED)
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Kian stops eating and they meet eachothers eyes for a few
moments.

NIKKI
(breaking the silence
awkwardly)

So whats this job then?

KIAN
Just this and that. Mostly
community work.

NIKKI
Community work?

Like at the centre?

KIAN
Nah its helping the locals mainly,
pensioners, single
parents. Helping with the drug
problem as well.

NIKKI
So thats where you been
disappearing to for the last week.

KIAN
Yeah, busy man.

NIKKI
How’d you hear about the job?

KIAN
Mate Malachi.

NIKKI
I ain’t met him have I?

KIAN
Nah only met him last week.

NIKKI
I’ll have to meet him.

KIAN
Yeah, that’d be cool.

Kian takes another bite from his sandwhich. Nikki picks up
the university letter on the table.

(CONTINUED)
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NIKKI
You thought about going yet?

KIAN
Yeah I don’t know about it,

NIKKI
(cheekily)

What about leaving home or leaving
me?

KIAN
(laughing)

Of course, nah just not sure if
politics is for me.

NIKKI
But you love politics, all you ever
bloody talk about.

KIAN
Just not sure anymore.

EXT. STREET - DAY

Malachi and Kian are strolling down a street.

A car pulls up along side them. The window slides down and
a bloke sticks his head out.

RUARI
Mal, I’ve been trying to ring you
idiot.

Get in.

MALACHI
Alright, calm down. Kian you jump
in the front.

Malachi and Kian get in the car, Malachi walking round to
the passenger seat on the opposite side.

INT. CAR - STREET - DAY

Ruari pulls off.

RUARI
How ya doing son?

Ruari holds his hand to Kian.

(CONTINUED)



CONTINUED: 33.

RUARI
Ruari,

KIAN
Kian.

Kian takes his hand and shakes it.

Malachi leans forward from the back.

MALACHI
So whats the craque?

RUARI
Benny is dealing again.

MALACHI
Oh, that fucking bender.

He promised, his hurt my feelings
now.

RUARI
There’s a bar under my seat and you
got that stick there mate.

Kian looks down at his legs, there’s a large axe handle
resting against the side. Kian takes it in his hands.

Malachi pulls the metal bar from under the seat and looks at
Kian’s weapon.

MALACHI
That’s not a stick, its a fucking
tree.

Kian looks to Malachi confused.

MALACHI
Don’t worry lad just a little cock
measuring, then to the pub.

(beat)
Ya see, with dealers we have a
three strike policy, first time we
give a warning, second time we
threaten them and third time we
break their legs.

Kian looks seriously unsure now.

MALACHI
Only on warning number two.

(CONTINUED)
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KIAN
Why don’t you leave them to the
police?

MALACHI
This method is a lot more
effective.

No one’s gonna take a drug dealer
seriously in a wheelchair.

Malachi smiles.

Ruari slows and pulls up in a car park.

Ruari nods forward to a group of FIVE LADS in hoodies. One
looks around while swapping something with another. The
other then walks off and out of view.

RUARI
(while getting out the car)

That’s our man.

Malachi goes to follow. Ruari leans back in.

RUARI
I’ll be fine, only a few littluns.

MALACHI
Suit yourself.

LONG SHOT: Camera is looking forward at the gang while Kian
and Malachi are in shot as well talking. Ruari can be seen
walking toward them.

Malachi turns to Kian chirpily from the back seat.

MALACHI
So ya got yourself a lady then?

KIAN
(shyly)

Nah.

MALACHI
You not with that Nikki?

Kian turns to Malachi shocked.

KIAN
(very seriously)

How do you know Nikki?

(CONTINUED)
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MALACHI
(cheekily)

Well, you know she’s a pretty girl,
I just couldn’t resist.

Kian is staring at him not smiling. Malachi laughs

MALACHI
Just messing ya, we had to check
her out before getting in touch.

KIAN
Check her out?

MALACHI
Similar to stalking accept less
frowned upon.

Malachi winks.

KIAN
Dirty bastard.

MALACHI
Come on now you telling me that
you’ve known her all them years and
not once have ya slipped her a
finger.

KIAN
Fuck off mate.

MALACHI
Don’t worry man I get it.

Malachi goes quieter sounding more serious and
understanding.

MALACHI
It makes sense with the vodka and
coke, gorgeous female friends, lack
of a ball sack.

Kian laughs and pushes his head.

In the background Ruari is in BENNY’S face pointing a finger
threateningly. Benny has his hands in his pockets with a
scowl on his face.

Ruari turns around to walk back to the car. Benny pulls his
hand out of his hoody pocket and stabs him in the back.

(CONTINUED)
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Ruari spins round, blood pouring out of the small puncture
hole of his top. Ruari swings for Benny but his legs give
way.

Kian at this point has turned round and seen whats
happening.

KIAN
Fuck!

Kian grabs his large stick and runs out the door. Malachi
is quick to follow.

The two other lads with Benny leap forward and start kicking
Ruari on the floor. Benny does the same.

Kian who reaches them first swings the stick at one of the
assailants legs, cracking him on the shin.

Malachi wades in metal bar raised.

CAMERA GOES OUT OF FOCUS

There is a scuffle.

FADE OUT

INT. KITCHEN - SAFE HOUSE - DAY LATER

HEAD ON MID SHOT: Ruari, Kian and Malachi sit on a large
wooden table in the safehouse.

They are all bruised and bleeding. Malachi and Kian are
smiling whilst Ruari looks neutral as he normally
does. Ruari has his top off and has a lot of bruising on
his chest and ribs.

The Woman who was in the pub earlier is tending to his back
dabbing it with some gauze. She starts to stitch the wound.

They all sit in silence each looking to their own
wounds. Malachi is stretching his neck while Kian is
feeling his knuckles.

Ruari puts a cigarette in his mouth and lights up.

Malachi speaks without looking over.

MALACHI
You know...

(beat)
Those things will fecking kill ya.

(CONTINUED)
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Kian and Malachi smiles widen. Ruari tells him to FUCK OFF
while smoking at the same time. Kian and Malachi both find
this hilarious and laugh.

Ruari winces as the woman pulls the thread through.

MALACHI
Ah stop being a wom, twas barely a
knife.

Malachi leans back and looks at his back.

MALACHI
Looks like he used a toothpick.

KIAN
Sure it weren’t you who stabbed
him, you carry around something
similar in your boxers.

Malachi pushes him in good humour.

MALACHI
Ah look little Kian made a funny.

Kian after being pushed knocks Ruari who moans.

RUARI
Watch it for fucks sake.

A bloke called Eoghan strolls over to them from another
room.

EOGHAN
Kian, Finn wants to see ya.

Kian stands up and Eoghan pats him on the shoulder.

EOGHAN
Good lad.

INT. FINN’S OFFICE - IRA SAFEHOUSE - CTD

Finn is sat behind his desk looking through some files. The
lamp is on and he is wearing glasses.

On the desk there are several books in a pile. One is
-------------

As Kian enters Finn looks up and takes his glasses off
hurriedly.

(CONTINUED)
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FINN
Come in, come and sit down.

Kian does so.

Finn looks at him for a minute thoughtfully.

FINN
Now just to say well done with
Ruari you did well, idiot shouldn’t
gone over alone but thanks all the
same.

(beat)
You didn’t come out too badly I
see, you did good.

Finn opens a drawer and throws a wad of 200 quid over to
Kian.

FINN
So do you fancy coming aboard?

You can obviously handle yourself
and Malachi needs looking after.

Finn smiles at the last line.

KIAN
What exactly am I coming aboard to?

Finn pauses.

FINN
Well what is it you think we do?

KIAN
Well I gather your not the Red
Cross.

By the fact most of you seem to
descend from an Irish heritage
coupled with the bags of fertiliser
and metal piping in the kitchen,
I’d guess IRA.

Finn nods thoughtfully.

KIAN
So I guess you blow up buildings
important to the British
infrastructure.

(CONTINUED)



CONTINUED: 39.

FINN
Aye we do.

KIAN
And kill innocent people in the
process.

FINN
Not intentionally, we have
legitimate targets that are
opposing the republican unity of
Ireland and sometimes accidents
happen.

There is always the risk of
collateral in times of war.

KIAN
But how is blowing up a pub full of
protestants a legitimate target?

FINN
(smiling)

Do you really think the fact
they’re protestant makes them a
target?

Kian listens intently.

FINN
Come on Kian your a smart lad,

(beat)
Its not about religion, tis merely
a label that diminishes our
struggle’s entirety.

The government doesn’t want people
to know the real reason we are
fighting.

That our forefather’s lands were
taken from them and laws not their
own were forced upon them.

That even now so called
’Protestants’ are given priority
over jobs and votes in Ulster
(CHECK NAME).

That ’Catholics’ even though are
the majority in (NUMBER OF STATES)
of the Nortern Irish states, still
can’t vote in an independant
government.

(CONTINUED)
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The fact that we have to live side
by side, trigger happy British
soldiers who will take innocent
lives at the sound of a van
backfiring.

There is a pause while Kian thinks.

KIAN
I’m sorry but I want no part of it.

I’m not a terrorist.

FINN
Ah but when it suits ya, you are?

Finn takes out a plastic bag with the gun used to shoot the
four responsible for murdering Kian’s family. He drops it
onto the table.

KIAN
I didn’t ask you to kill them.

FINN
You didn’t ask us NOT to either.

Kian goes silent.

FINN
Do you not get it, we’ve been
prisoners in our own country for
the last 500 years (CHECK), this is
the only way forward.

We’ve tried peace and the only
thing the British establishment
recognises is violence.

KIAN
It’s not how things work, diplomacy
and democracy are the only system
that works, its been successful for
the last (NUMBER OF YEARS).

FINN
Violence is the way of the world
Kian. You can’t sit there and act
like you know it all, that you’ve
seen the world.

You only know what you’ve been
told.

(beat)
(MORE)

(CONTINUED)
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FINN (cont’d)
When democracy fails what is it
that sorts out the mess?

Military force.

KIAN
But violence has never achieved
anything.

FINN
The British didn’t defeat the
Nazi’s through democracy. What
about the Falklands, Golf War, 2nd
Gold War as soon as talking fails
big stick tactics resolve things
like they have for the last
millenia.

KIAN
That’s different, they were through
threats of invasion.

FINN
And we have been invaded. Its not
our army barracks stationed through
Northern Ireland.

KIAN
But how could terrorism be right?

FINN
What do you think the French did
when Germans occupied their lands.

The French Resistance didn’t use
democracy, they used explosives.

KIAN
You can’t compare the British
Government to Nazi Germany surely.

FINN
Of course I’m not, it is a hugely
exaggerated example...

(beat)
But Hitler was voted in just like
any of your leaders.

And how is throwing the word
Terrorist around disimilar to
throwing the word Jew around.

Kian is still silent taking it all in.

(CONTINUED)
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FINN
(while picking up a newspaper
from a pile on his desk)

People listen to this bullshit,
blaming their shitty lives on the
current media scapegoat.

He throws a paper in front of Kian.

On the front it reads:

Irish Terrorist Bomb Causes 5O0 million Pounds Of Damage

FINN
The reason you’ve lost your job is
not down to the government’s
terrible economic management and
banking crisis’s but terrorism.

Its the terrorists who you should
blame and fear. Muslim or Irish it
doesn’t matter they have brought
this recession upon us. They are
evil souless murderers who taint
our peaceful culture.

Finn throws another paper to Kian this one reads:

IRA Involved With Drug Smuggling.

FINN
They forget to mention that British
occupied Afganistan has provided
90% (CHECK ’OUR DRUGS WAR’) of
Heroin sold in The UK for the last
two decades, funny that.

Kian is quiet looking slightly unsure.

[Maybe tell Kian that his dad was in the IRA in this bit
just not that he was working for Finn when he was killed.]

FINN
(leaning forward)

There is no right and wrong Kian,
its us and them, our views against
theirs.

I don’t enjoy killing, I do it out
of necessity.

Terrorists aren’t born, they’re
made.
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CUT

INT. KIAN’S HOUSE - DAY

Kian is sat on a kitchen stool tea in hand. He looks glum
as though the weight that had previously been lifted had
just been piled back on.

Kian has bruising from the previous fight on his face.

He is staring into space.

NIKKI
You can’t tell me your considering
it!

Nikki is standing facing him. Kian doesn’t respond and just
looks distant.

NIKKI
Do you know what these people have
done.

Do you know how many lives they’ve
destroyed!

Kian looks up at her.

KIAN
Yeah well it was the British who
destroyed mine.

NIKKI
You are British!

(beat)
You haven’t been there since you
was 2 (CHECK), you don’t even sound
Irish.

NIKKI
You can’t blame a nation for a
single group’s crimes.

Your being used, they know what
your going through and they’re
playing on it.

KIAN
Yeah they know what I’ve been
through!

Kian stands and looks at her square in the eyes getting
closer.

(CONTINUED)



CONTINUED: 44.

KIAN
They don’t just pretend like they
do.

Nikki slaps him across the face. Tears welling up in her
eyes. Kian turns away his hand holding his mouth.

NIKKI
(through sobs)

I’ve always been there for you.

This isn’t you Kian, do you think
your family would have been proud
of what you’ve done...

(beat)
Of what your doing.

[If Finn has told Kian about his dad n previous he can talk
about it now.]

Kian turns to look at the family picture on the nearby
table.

KIAN
(Quietly)

Well they’re gone now and they’re
not coming back.

Kian throws the tea cup at the picture. It cracks the frame
and tea goes up the wall.

NIKKI
If you go with them I’ll be gone
too and I won’t be coming back.

Nikki turns and storms out the house slamming the door as
she does.

Kian who is looking at the floor looks at the cracked
picture on the floor.

EXT. PUB - DAY

IDEA 1 - BOMB SCENE

IDEA 2 - PUB SHOOTING

Kian and Malachi are sitting at a table outside the
pub. Its a sunny day and the warmth is gleaming down on
them.

(CONTINUED)
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Behind them is a couple eating some food and in front are
the two burley IRA men that were present last time they were
inside the pub.

Kian and Malachi both have a pint, Malachi also has a black
eye.

MALACHI
(happily)

So your signing on then?

KIAN
Well sort of, I just want to help
out with the community side of
things like the last few weeks.

MALACHI
That’s grand!

Have someone... well half
interesting to talk to besides that
boring fecker Ruari.

Kian smiles.

MALACHI
Seriously though you’ll do
well. Finn sees something in ya,
maybe you can phathom the political
bollucks he talks about.

(beat)
Fucking inspiring stuff mind.

KIAN
Why do you want a united Ireland
though really?

MALACHI
Well it just seems right ya know.

I don’t think about it too much,
leave the thinking to Finn, it just
seems like what he’s saying
actually makes sense.

Kian listens intently.

MALACHI
Like it can’t be wrong because he
believes so passionately in it. I
just want to feel that, be apart of
something bigger then me.

(CONTINUED)
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KIAN
Were your family political?

Malachi looks passed Kian in thought.

MALACHI
I didn’t really know them. I was
in a home until I turned 17 then
Finn and his wife adopted me.

KIAN
Finn’s married?

MALACHI
Was, not anymore.

Malachi stands before Kian can quiz him anymore.

MALACHI
So, see you didn’t take to the
Guiness...

(beat)

Malachi looks down at Kian’s pint which is barely touched.

MALACHI
Shall we try a lager?

KIAN
I’ll just stick to my vodka and
coke.

Malachi looks up in despair.

MALACHI
You can’t be a fucking...

He checks the coast is clear.

MALACHI
...Terrorist that drinks vodka and
coke.

You’ll be a laughing stock.

KIAN
You manage with that hair, so sure
I’ll survive.

Malachi takes the glasses and walks off toward the
door. One of the burley men is ahead of him and walks into
the pub.

Malachi turns near the entrance and looks back.

(CONTINUED)
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MALACHI
(pleading)

A shandy then, come on work with me
here.

KIAN
Just get me my drink ya whiny
bastard.

Malachi laughs and then looks up passed Kian. His face
turns to horror.

Kian POV - There’s a woman’s scream from behind
him. Malachi freezes at the door and starts sprinting
towards Kian. The glasses dropping from his hands.

MALACHI
Get Down!

A loud noise blasts from behind Kian. It echoes through his
ears and a glass to the table next to him smashes. More
loud bangs sound out from behind.

Kian is then struck by something in the back. He looks down
at blood seeping from an exit wound in his stomach. Kian
feels himself falling sideways as his legs buckle and the
chair gives way.

His head hits the ground and he looks up through dizzying
eyes at Malachi who is sprinting toward him.

Malachi takes a hit in the shoulder but carries on, hopping
over Kian. Kian starts blacking out.

A pair of big arms lifts him up and his vision comes back
slightly. He is turned around to see Malachi on the floor
near the road.

He sees several men and women running from the pub to help.

Kian is lifted passed Malachi’s unmoving body, riddled with
bullet wounds and rushed toward a car. Kian blacks out
again.

INT. KITCHEN - SAFE HOUSE - DAY

Kian fades in and out of conciousness, he is in the kitchen
of the safe house.

MAYBE HAVE POV OF HIM HAVING BULLET REMOVED WHILE HE WAKES
UP IN AND OUT.

A man is tending to him speaking aloud.

(CONTINUED)
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BURLEY IRA MAN 1
The bullets gone all the way
through, its not hit anything
important.

Finn is looking into Kian’s face.

FINN
Your gonna be alright lad.

KIAN
(weakly)

Malachi

Finn turns and a group of people lift a blood dripping heap
into the kitchen. Finn rises and swipes everything on the
table onto the floor.

They dump the body onto the table and someone from a
backroom comes in with a metal dish and surgical
equipment. Everyone is shouting and Finn is barking orders.

FINN
Malachi

Stay with me lad, come on.

Kian blacks out again.

CUT

INT. KITCHEN - SAFE HOUSE - NIGHT

FADE IN

Kian is stood in the kitchen, he has his top off with a
heavey bandaging covering his wound.

blood stained floors and red covered rags lying around.

He is staring distantly at the table which has a body
covered by a blood stained sheet. Next to the body is a set
of crude surgical equipment.

In the metal tin there are several removed bullet fragments.

Kian doesn’t take his eyes from the table. The same shut
down look he had had before meeting Malachi had now returned
with him gone.

IDEA 1 - Long shot time lapse.

(CONTINUED)
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Have Kian stand there while hours pass and people come and
take the body away and clean up the blood.

Kian is then left in the daylight staring at the now empty
table.

IDEA 2 - Cross fade with Kian walking outside in the night
thinking.

Idea 3 - Have the body gone when he wakes so he is just
staring at the table this way could show a time gap and
allow a time frame for Finn to find out the shooters.

Idea 3

INT. FINN’S OFFICE - SAFE HOUSE - DAY

Kian walks into Finn’s office and sits in front of him.

FINN
Alright lad,

(beat)
How ya feeling?

KIAN
Like shit.

FINN
Aye you will.

Finn hands him a small bottle of whiskey. Kian drinks it
and coughs handing it back.

Finn doesn’t have the same posture and lift, he seems like
sunken. Finn takes it and drinks deeply then looks down at
the bottle in his hands.

KIAN
Where ya been?

FINN
Mal wrote the number plate on his
phone before he died.

FLASHING IMAGE OF HIM SHAKING COVERED IN BLOOD AND TYPING ON
HIS PHONE.

FINN
(looking down with great
sadness)

Cheeky bastard.

(CONTINUED)
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FINN
I found the one responsible for
orchestrating the attacks.

KIAN
How did you find out?

Finn looks up.

FLASH OF A MAN TIED TO A CHAIR, BLOOD ALL OVER HIM, SOMEONE
THROWS WATER OVER HIM, FINN HOLDS UP TWO JUMP LEADS AND THEY
SPARK.

FINN
I’m here to take you home Kian.

Your done.

KIAN
But what about Mal?

FINN
I’ll sort it son, don’t you mind.

KIAN
Count me in!

FINN
Kian its not your fight lad...

...Mal’s dead because of me and I
can’t handle you on my concioncance
as well.

KIAN
Malachi was family to me too!

FINN
This is no place for you Kian so
I’m taking you home!

KIAN
I’m my own man and can make my own
choices and I choose this, Malachi
was like a brother and I’m not
going to let him down now.

Finn goes quiet.

FINN
Its not the choice that worries me
its you living by that choice.

There is a pause.
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FINN
I just wanted it so much...

(beat)
I’m not sure why anymore.

KIAN
Whats the plan?

Finn pulls out a file and throws it to Kian.

FINN
MI5, his leaking information to the
Ulster Volunteer Force and
anti-irish groups, giving them
locations and targets.

This man is responsible for setting
up the murder of IRA and
republicans all across the
Midlands.

KIAN
Including Malachi’s

FINN
Including Malachi’s and most
probably your parents too.

Kian previously pawing through the file stops and looks up.

KIAN
What do you mean my parents?

FINN
We don’t believe it was an
unrelated attack.

KIAN
But why my parents weren’t even
involved.

Finn looks away and then stands looking out the window in
thought.

FINN
Son, your dad was IRA.

KIAN
No he wasn’t what the fuck are you
talking about?

Kian rises.
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FINN
I used to serve with him throughout
the 80s and 90s in Derry, Armagh,
Belfast.

KIAN
Your lying!

Finn pulls out Michael’s wedding photo and hands it to him.

FINN
I was his best man.

Finn points at the best man and it is a younger version of
Finn.

FINN
I also helped get him out when you
were born.

KIAN
Why has he never told me, his
always told me that violence was
wrong and there’s always a peaceful
alternative.

What a load of shit!

FINN
He left for you Kian.

He didn’t want to see you turning
out like him.

KIAN
Why did they target him if he was
out?

FINN
When he was having money trouble, I
offered him some help but he
wouldn’t take it.

Proud bastard your dad so I offered
him a job just driving me about.

Delivering stuff and the like but I
never thought they’d make him a
target.

Kian looks up coldly.
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KIAN
So my parents are dead because of
you?

Finn takes pain in those words and looks upset.

FINN
(quietly)

I have to live with what I’ve done
and I’m not gonna let your dad
down,

I thought you’d be safer with me
but everything I touch just goes to
shit.

KIAN
Well what’s done is done.

Kian picks up a gun and a clip from the desk and loads it.

INT. KIAN’S HOUSE - LATER - DARK - EARLY MORNING

Kian walks in the door hurriedly. Nikki is sat in the
living room waiting for him.

Kian looks at her shocked.

KIAN
What you doing here?

Nikki stands and walks towards him.

NIKKI
Please don’t do anything stupid
Kian.

You don’t need to get involved.

Kian goes to walk upstairs and Nikki grabs his arm.

NIKKI
Why are you doing this?

Kian doesn’t turn just stares distantly.

NIKKI
I know Malachi’s your friend but
why do you have to be involved,
what good is it going to do.
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CONTINUED: 54.

KIAN
Do you know what its like being
scared all the time.

Scared to leave the house, scared
to open the door or to go into the
next room.

I was tired of being scared by
everything...

and Malachi was the opposite,
nothing phased him, he wasn’t
scared of anything.

I just wanted to feel like that.

Kians eyes start to well up. He still doesn’t turn.

KIAN
And I did, he made me feel like I
didn’t have to be afraid
anymore. I could look after myself
and I had friends that wouldn’t let
anything happen to me if I
couldn’t.

But know his dead...
(beat)

I’m just as scared.

Tears start streaming down Kian’s face and he puts a hand to
his face trying to wipe it. He starts weeping. Nikki puts
her arms around him.

NIKKI
Its OK, its OK.

KIAN
I don’t want him to be gone,

I’m so sorry!

He breaks down into her embrace and cries into her
shoulder. His legs weaken and they both sink to the floor.

Nikki tries to comfort him stroking his hair while he cries,
his face buried.

KIAN
(through sobs)

I don’t know who I am anymore,

(MORE)
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KIAN (cont’d)
I just hate, I hate them so much.

Nikki’s eyes are welling up as she tries to comfort Kian.

NIKKI
Who do you hate sweety?

Kian pulls back slowly and wipes his face the sobs
subsiding.

KIAN
Everyone.

I hate my mum, my dad, Malachi.

Kian isn’t crying anymore and is wiping his face while Nikki
slyly wipes her own eyes.

Kian looks up at her.

KIAN
I’m tired Nikki, I’m tired of being
scared and alone.

Kian gets up and rushes upstairs.

NIKKI
Where are you going?

Kian ignores her and after a few moments comes back down
with a black hoody on with a scarf and gloves in his hands.

NIKKI
Where are you going?

Kian walks passed.

KIAN
To finish it.

NIKKI
But it won’t be the end Kian, it
never is,

Kian stops at the last line not looking back.

NIKKI
First it was your parents now its
Malachi, who will it be next?
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KIAN
Atleast I’ll be doing something.

Kian goes to walk.

NIKKI
If you walk out that door I’m
phoning the police.

Kian turns and looks back.

KIAN
You wouldn’t.

Nikki walks over to him and puts her arms around him.

NIKKI
(welling up)

Kian please don’t go, you’ll be
killed.

Kian and her lock eyes.

NIKKI
Stay here with me, you don’t have
to be alone.

KIAN
(quietly looking down
guiltily)

You know I always loved you.

Nikki smiles through tears.

NIKKI
Well then stay.

Kian looks up shaking his head.

KIAN
I’m sorry...

Kian turns and rushes to the door.

NIKKI
No Kian, I’ll do it, I have to.

The door slams and Kian is gone. Nikki cries buring her
face into her hands and slumping onto a chair.
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EXT. STREET - DARK - EARLY MORNING

Kian is walking head held high confidently, face
concentrated. He has a slight pain in where his wound is
but carries it well.

INT. KIAN’S HOUSE - EARLY MORNING

Nikki looks up at the phone and stares at it.

INT. CAR - EARLY MORNING

Kian and Finn are driving in silence, both look solemn and
serious.

INT. KIAN’S HOUSE - EARLY MORNING

Nikki rises and walks towards it slowly.

INT. BACK OF A VAN - EARLY MORNING

The light of dawn is on them.

Finn, Kian and Ruari are all loading pistols in the back of
the van. Light streams passed as the van passes through the
countryside.

INT. KIAN’S HOUSE - EARLY MORNING

Nikki in the meanwhile is staring at the phone, her eyes
still red and filled with tears. She is distant thinking.

INT. BACK OF A VAN - EARLY MORNING

Kian and Ruari are putting scarves around their mouths and
pulling hoods over their heads. They put gloves on.

INT. KIAN’S HOUSE - EARLY MORNING

Nikki is still staring at the phone.

GUN SHOT
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EXT. PARK - MORNING

The same shot as in first scene of the father stooped over
the pram dead, in the background the three assailants are
running up a path.

At the end of the path is a road with a van waiting. Finn
opens the door and they all jump in.

The van skids off and Kian pulls his bloodied hood and scarf
off.

He lays back distant and shocked.

He stares passed the camera while it zooms slowly.

To his side the others are stripping off their clothes while
smiling and patting each other on the back.

Ruari pats Kian’s shoulder who is unresponsive.

CREDITS alongside Kian as the van drives along.

THE END


